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摘  要 
随着 1997 年香港回归大陆，“后九七”香港/内地合拍片成为两地电影的主
潮已经是一个显在的事实。本文运用电影理论，采用史料文献等内容分析和个案
























Along with Hong Kong was hander over to China, it's a remarkable fact that post 
97' HK/Mainland co-production has became the mainstream of Hong Kong and 
Chinese Mainland films. 
   This thesis uses film theory, the method of content analysis and case study, 
combing the history and the law of development of ‘post 97' HK/Mainland 
co-production. It takes the example of several representative cooperative films from 
1997 to 2012,and analysis the reasons of dilemmas caused by ‘post 97' HK/Mainland 
co-production. Compared to Hong Kong cinemas classics, ‘post 97' HK/Mainland 
co-production is digesting the Heterogeneity of Hong Kong films gradually. The 
author thought that the dilemma attributes to the differences of ideology and media，
cultural back grounds between Hong Kong and Mainland China。 
   However，in the process of HK/Mainland co-production, there are still some 
Hong Kong's directors adhere to the Heterogeneity of Hong Kong films, and they also 
approved by the mainland's film market. There is no doubt that their success provides 
a reference for ‘post 97' HK/Mainland co-production. 
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绪  论 
香港曾是全球第三大电影制作中心，被誉为“东方好莱坞”，港片更被誉为




年鼎盛时期的 12.4 亿港元下跌至 2009 年的不足 2.4 亿港元，如果计算上人民币
升值导致港币相对贬值的因素，这个数据还将更为难堪。即使不考虑票价上涨、
经济发展等因素，这个票房成绩甚至还不如 1981 年的 2.419 亿港元（1981 年香
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    第一，导演须是持有香港永久性居民身份证的香港居民； 
    第二，出品公司须有一间为香港合法注册公司； 
第三，影片 少有八个工作项目的工作人员为香港居民——以十六个奖项计
                                                 























































第一章  “后九七”香港/内地合拍片的背景及其发展历程 
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